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DETAILED SUMMARIES The text

In 1878, from hlis
laboratory in
Menlo Park, News
Jersey, Thomas
Alva Edison
(1847-1931),
Inventor of the
Incandescent light
bulb, announced
to a world then
Iit by gas that
domestic electric
lighting was a
viable proposition,
This was the same
year that he
Inyented the
phonograph, A
sclentist known
popularty as ‘the
wizard of Menlo
Park’, Edison also
made substantial
contributions to
development of
telephone
trarsmission and
motion pictures
and was 3 major
contributor to
that modemn
environment
depicted In The
Great Gatsby.

34 The Great Ganty

® Nick organises a meeting at his house between Gatsby and
Daisy.

® Gausby then gives them a guided wour of his house, displaying
his possessions, especially his expensive, imported clothes,

Late at night, Gatshy’s house s brightly hit. He and Nick discuss the
planned meeting with Daisy. On the agreed day, it is raining heavily.
Leaving Gatsby and Daisy to renew acquaintance, Nick wanders
into his garden and for half an hour contemplates Gatsby's mansion.
He recalls that the house was built by a brewer, who aspired to be a
kind of feudal lord, with his workers housed in thatched cottages.
He returns to the room to find that Daisy has been crying.

Alone with Nick, Gatsby discloses that the money which bought
his mansion was made in just three vears. Then, with Daisy, they go
to Jook at the house. The interior contains a range of items imported
from Europe. Gatshy has clothes sent from England. Daisy is
overwhelmed by his ‘heautiful shins' (p. 89).

Nick muses on the nature of Gatshy’s desire for this woman, and
remarks on the intensicy of their relationship. Eventually, he Jeaves
them alone together.

COMMENTARY

Tt shoukd not escape our attention that as the encounter berween the
former lovers takes place, Nick savs that he is “Aware of the loud
beating of my own heart” (p. 83). He evidently shares Gatsby's
nervousness. We might ask why this should be so. Tt seems 10
illuminate the kind of identification Nick is making with Garsby.
Porteaying himself as rather dull, starting 1o lose his hair, his head
full of matters derived from the world of finance, Nick seems w0
take vicarious pleasure in Gatsby's doomad life as romantic hero,

Nick is transforming the man into a larger than life mythic figure
when he describes Gatsby as being like an ccstatic patron of
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recurrent light” (p. 86). But in spite of the heightenead stvle of
his account there are moments that reveal a close personal
identification, when he seems 10 share in Gatsby's pleasure and pain

American nostalgia for the hierarchic society of Europe is evident in
Garsby's mansion, and its history. It has a "feudal silhouesse” (p, 88),
outlined ironically by up-to-date electric lighting. The brewer who
Ivad it built aspired 1o be a feudal Jord. Feudal society seems unjust
to modern democranic sensibilities, ver it is evident that in carly
twenticth-century America, wealthy individuals were keen 1o assent
their superiority, to proclaim their status in ways at odds with the
egalitarian ideal. The characteristic quality of feudal life was
stability, Relationships between the ruling class of lords and the
peasantry remainad unchanged through generations. Tt is ironic
then that a citizen in a modern capitalist state, whose characteristic
quality is change, dynamism, the ceaation of new markets and new
modes of production, should desire to imitate the feudal set-up.

Nick observes, "Americans, while willing, even cager, 1o be serfs,
Ivave always been obstinate abour beang peasantey” (p. 86), The
distinction bevween a seef and a peasant is a fine one, as both 1erms
imply a condition of servitude, enforced labour and obedience 1o a
master: Nick may be suggesting that while Americans might in
effect be drudges at work, they woukld resist being openly cast in a
peasant role, which immediately suggests the stark inequalities of
medieval European society.

Nick works professionally as a bondsman, managing financial
bonds. An older meaning of bondsman was a labourer bound 1o
a master, in other words a “serf”. Through this simple wordplay
F. Scour Fuzgerald casts further ironic light upon America’s
purported clean break from the European past,

Discussing the impact that Daisy has made upon Gatsby during
their reunion, Nick comments, “After his embarrassment and his
unreasoning joy he was consumed with wonder at her presence’
{p. 89). "Wonder” is a key word in the novel, and it recurs with
amplified significance at the end, where it is inspired by a deamatic
first encounter with the American continent.

CHECK

THE BOOK
Tony Tanner's The
Relgn of Wonder
(CUR, 1965) offers a
broad corsideration
of ‘wonder’,
blending Innocence
and vislon, as an
Important and
recurrent quality In
Amerkan literature,
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